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Introduction
“Entertainment is by now so thoroughly woven into the fabric of our existence [that]…the culture of entertainment is arguably the most influential ideological system on the planet” (Stromberg, 2011, p. 3). History is constantly being recreated and repackaged for successive generations in film and television dramas, comedies, and documentaries (Eley, 2001; Steveker, 2009). As the nation has moved away from its agricultural foundations, a sort of mythology of the agrarian U.S. has emerged, hearkening back to and yearning for the bucolic imagery of pre-industrial rural America. Entertainment media have played a role in shaping this “agrarian myth” (Appleby, 1982), and in order to understand the public’s perceptions of the industry, the agriculture community must be aware of the images and themes propagated by agriculture-related media texts. This study was undertaken to quantify the time incongruity of media portrayals of agriculture to establish film as a potential source of agricultural misinformation.

Theoretical Framework
Cultural memory is the means by which film reappropriate cultural representations of history. Epstein and Lefkovitz (2001) define ‘cultural memory’ as “the legacy of history as history retains its ability to affect everyday lives” (p. 1), the aggregate of representations of historical epochs shaped by collective recollections of those events. Cultural memory stabilizes and normalizes shared cultural recollections through media, including literature, film, and art, that that individuals call upon when interpreting the world around them (Wekesa, 2012; Steveker, 2009; Werner, 2003). These media preserve for successive generations the attitudes, actions, and landscapes of bygone days as framed by screenwriters, directors, and producers. Movies are able to produce and reproduce mythologies that appeal to audiences because they “consistently distorted and sanitized the past” (Chadwick, 2002, p. 1), leading to pervasive, sometimes outdated interpretations of cultural events. 

Method
Reflecting the American Association for Agricultural Education’s 2011-2015 National Research Agenda’s Priority 1: Public and Policy Maker Understanding About Agriculture and Natural Resources (Doerfert, 2011), the researcher examined films related to agriculture. Texts were selected for the study based on 3 criteria: the incorporation of agriculture as a plot device and/or setting; cultural significance, operationalized as wide viewership and/or recognition for excellence; and distribution between 1950 and 2013. A keyword search of the Internet Movie Database provided a comprehensive list of texts from which to draw a purposive sample. Nineteen films were selected based on their adherence to the criteria. The researcher then calculated an agricultural time differential for each film based on the numerical difference in years between the film’s year of release and the time period depicted in the text and categorized each film by decade of release.

Findings
Breakdowns of time differentials for each film and decade are presented in Table 1. Overall, the 19 films’ agricultural time differentials averaged just over 22 years (M=22.32; SD=22.06). Though nearly half (n=9) of the films depicted agricultural practices contemporaneous to the year of their release, the time differentials for the remaining 10 films ranged from 21 to 57 years (M=42.4). Grouped by decade, the 1980s and 1990s represented a period of relative timeliness in filmic depictions of agriculture (M=10.6); films released in the early decades of the 21st Century, by comparison, regressed in the timeliness of their portrayals.

Table 1. Mean time differentials of film portrayals of agriculture by decade
	Decade
	Film and Release Year
	Setting Year
	Time Differential (Years)
	Mean Differential for Decade

	1950s
	
East of Eden (1955)
Oklahoma! (1955)
Giant (1956)

	
1917
1906
1925
	
38.00
49.00
31.00
	39.33

	1970s
	
Charlotte’s Web (1973)

	
1952
	
21.00
	21.00

	1980s
	
Places in the Heart (1984)
Country (1984)
The River (1984)
Witness (1985)
Field of Dreams (1989)

	
1935
1984
1984
1985
1989

	
49.00
0.00
0.00
0.00
0.00

	9.80

	1990s
	
City Slickers (1991)
Babe (1995) 
A Thousand Acres (1997)
The Horse Whisperer (1998)
The Cider House Rules (1999)

	
1991
1995
1997
1998
1942
	
0.00
0.00
0.00
0.00
57.00
	11.40

	2000s
	
Signs (2002) 
Brokeback Mountain (2005)
Charlotte’s Web (2006)
Fantastic Mr. Fox (2009)

	
2002
1963
1952
1970
	
0.00
42.00
54.00
39.00
	33.75

	2010s
	
Temple Grandin (2010)

	
1966
	
44.0
	44.00
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Based on the calculated time differentials of agriculture-focused films released between 1950 and 2013, American audiences have become accustomed to media depictions of outdated modes of agricultural production. In the past 60 years, images of antiquated agricultural technology, such as horse-drawn plows, and traditional small-scale production have become part of the cultural zeitgeist, being continuously reinforced over time. Two decades—the average time differential of the 19 films studied—represents a wide progress gap given the swift proliferation of agricultural technology (Alston, Anderson, James, & Pardey, 2010), and this disparity may help explain negative public sentiment toward modern production practices such as confinement housing, genetic modification, and the use of artificial hormones and antibiotics. This study represents a starting point for further research into the impact of entertainment media portrayals of agriculture on public perceptions of industry practices.
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